Niceolaus Laourenx

Practical Method for the Violin
Part 2
The Positions

Violin “methods”generally passfrom the first position to the second, from the second to the third, and
€0 on in numerical order.

To go directly from the first to the third position s22ms simpler and easier. Later, the pupil will find his
second position between the first and the third. Moreover, this manner of proceeding will allow us to begin,
at the same time, the highly important study of the shifts. To learn the fing:rings of the positionsseems,
at first, to be the difficu Esuiut Yet this is only a matter of memorizing figures.

Take a pupil who already knows his positions, and give him a fairly rapid slurred pass Eu
position to &nuthe:r The dli’fl[mltjrwhmh he will encounter in playing it will be prec mﬁly in the changes afpu-
gition which we eall “shifts.”

To forestall this difficulty at the outset by numerous exercises in shi'ting, is absolutely indispehsahle
It is important, in order to shift easily, that the pupil should hold the palm of the hand well away from
the neck of the Instrument, and especlally avold resting the hand agalnst the edge of the violin when
arriving at the third position. The thumb should not be bent round the bottom of the neek. This would

cause a displacement of the position of the hand, and would later render the shift from the third to the
fifth position very awkward.

In both the 1t and 34 {msatmns keep the thumb opposite the first finger
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Scale of C major in the 84 Position
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Etude in the 8% Position
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Exercise in the 89 Position

Use the whole bow, the fingers striking firmly.
Moderate
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Exercise in Going from the 15 to the 34 Position

Shift with the open string. The thumb opposite the first ringer. When shifting, let the hand slide
ightly without pressing the neck.

15t and 34 Positions
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Scale-Study inthe 34 Position
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The pupil will have to practise the following exercises until the passage from the 1% to the 34 posi-
tion becomes quite easy with any finger. i
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Changing the Position with Two Different Fingers

4 2 2 The portamento must start from the first note,i.e. the finger of
FExample Lﬂm that note must reach the higher position before the one of the se-
F—— eond note touches the string

The teacher will perceive that the small note is meant only to in-
=< ——q dicate the movement of the finger which operates the ch of posi-

=—H tion;analyzing the exercise as below,the pupil will see the utility
of this system for obtaining a proper portamento.

I7.B. The small note ghould not be heard
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Keep the 1% finger on the string.
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MELODIE
Exercise in Shifting

shifting finger must move so rupidly that the slide from one note to the other is inaudible,
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ETUDE

1st and 34 Positions

Moderato, largamente
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Extension of the 42 Finger in the 89 Position (Harmonics)

By extending the 42 finger in the 34 position one can get the hdrmonic tone an octave higher
than the open string. It is l:mnu'iur.»?:':l‘,:‘,b ywhich indicates that the finger must only lightly touch the string, without
pressing if.

N.B. To let the harmonic pound, the other fingers must not touch the string.
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The harmonic may also be reached by starting with the 4*® finger from the 1** position.Let the hand
slide gently from 1% to 34 positjon, while slightly raising and extending the 48 finger.
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